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Thank You!
The Office of Arts and Special Projects, NYCDOE acknowledges, and is deeply grateful for the support of Studio Institute and Tom Cahill, 

President for making the Art History Fellows Research Project a reality.

We also wish to thank Lisa Mazzola, Director, Young Learners, at The Museum of Modern Art, for her dedication to this project and for hosting 

our meetings throughout the year and leading tours for our student researchers.

Thank you to our colleagues at the Frick Madison, April Kim Tonin, Ayesha Bulchandani Head of Education and Public Engagement, and 

Isabelle Fernandez, Education Assistant, for introducing students to the collection and the Frick Art Reference Library.

The Art History Fellows Research Project would not exist were it not for the devoted visual arts teachers who guided our young scholars 

throughout the process of selecting topics, researching, and finally writing their papers. These exemplary educators are listed on each school 

page, along with their supportive school leaders. 

And finally, thank you to our thirty-eight talented students who worked so diligently on the artists, artworks and issues for which they feel 

so passionately. The broad range of research topics reflects the beautiful diversity of cultures, attitudes and ideas of these talented young 

women and men.

Each slide contains excerpts of their engaging research papers.  Enjoy!

Karen Rosner

Director of Visual Arts, OASP
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The Swing by Fragonard: Rococo Revelry and its Lasting Influence by Alicia Alexander

The Swing (1767-68) by Jean-Honoré Fragonard was created during the 

Rococo period. It is a colorful oil on canvas painting. A young woman in a 

pink dress, swings in a lush, overgrown garden…On the far right is an older 

man seated on a stone bench, pushing the swing. She is leaning back a little, 

extending her legs and her foot is pointed. One shoe flies in the air towards a 

marble statue. Below the woman, is a young man hidden by a rose bush, 

gazing at the opened skirt of the woman while a dog barks angrily at their 

feet. The Swing displays a sense of play and pleasure, the peak of the frivolity 

of the French Royal Court and the Rococo style…

… The Swing has influenced many artists throughout the years, including 

its influence on modern culture. Walt Disney focused on French artwork as 

references for many of his animated films such as the 1990’s version of Beauty 

and the Beast. The creators wanted the “newer version” of Belle to be active 

and lively, so they sought inspiration from Fragonard and other Rococo 

artists. Although using different mediums, both Fragonard and Disney rely on 

the playful and fun in their work to make it relevant to the audience.

Concept art, Beauty and the Beast, 1991 by Mel Shaw



A Glance at The Great Migration: Transportation by Bianca Charles 

Jacob Lawrence’s 60-panel The Great Migration series was created from 1940 to 1941. The 

sixth piece captioned, ¨The trains were packed continually with migrants,” is one of the 

most engaging of the series. …The gallery at the Museum of Modern Art was dim, but a 

bright light shone on top of each painting. Nothing else disrupted its spotlight. With 

nothing else to focus on but the painting it truly did feel as if I were in the painting….

…While looking at the colorful people, the suitcase,  the floor, I noticed that I am facing 

towards the door, and the whole mood of the painting changed. It started to have 

movement. It now felt like I, the viewer, was walking towards the exit. The people in the 

painting started moving around in their seats. Their bright-colored clothes on the dull-

colored seats made them even more noticeable. I imagined the bags,  the noise and the 

chatter, maybe the sound of a baby in one of the seats….

…Transportation during the Great Migration was mainly segregated; Black passengers 

could not be in the same car as white passengers and… were usually seated in cars near 

locomotives, where they had to endure long periods of exposure to smoke. For African 

Americans, getting the money for a train ride was extremely difficult; they made an 

average of around 200 dollars yearly and the train tickets were 15 to 20 dollars…

…As an African American, I feel a closer connection to my ancestors when looking at this 

painting. The perspective of this painting makes me feel as if I am in the painting alongside 

watching my ancestors, and it makes me acknowledge the suffering that these migrants  

endured. 

The trains were packed continually with migrants.



Portraits, Perception, and the French Revolution by Ratatosk Clarke

Unknown artist, 1790
Portrait of Maximilien Robespierre in the 

habit of a deputy of 

the Third Estate, after a pastel by Adélaïde 

Labille-Guiard, 1847

William Henry Fisk, Robespierre Receiving Letters from 

Friends of his Victims with Assassination Threats, 1863 Political Illustration of Robespierre 

by an unnamed son of a peasant, in 1789 

Art and history are woven together, inseparable. One cannot have history without art, and likewise, one cannot have art without history. The stories behind the 

painters of the French Revolution influenced their works and their styles. The art that they have created has granted the modern viewer insight into an entirely 

different time. Yet, something that is incredibly fascinating, is how art shows perspective and opinion, and how that transforms over time. Art of the historical figure 

Maximilien Robespierre is a perfect example of this. These portraits depicted various themes and artistic choices that influence the viewer’s opinion of him.

Born on May 6th, 1758, Maximilien-François-Marie-Isidore de Robespierre was a French lawyer and statesman who played an intrinsic part in the agitation that 

brought about the fall of the French Monarchy and the summoning of a National Convention…  

…He was outwardly against the abuse of power by the monarchy. He defended Jewish people and enslaved people of color and supported several constitutions and 

decrees that would minimize the slave trade on French land. As his political power grew, so did his enemies. Many anti-revolutionists thought of him as dangerous 

and spoke out against him, saying he encouraged violence and would cause the country to fall to ruin… 

…Public perception of a subject can alter the way they are depicted in art, whether it is positive or negative. Robespierre was a complicated figure, with a messy 

history and important opinions, and whether he was a good person or not is widely debated. Yet, what cannot be denied was his impact on history and his impact 

on the art and media that featured him. The paintings of him altered in style and appearance as perceptions of him changed, and there is no denying how fascinating 

that is. 



The Black Mantra by Huntah Finnie

Preying Mantra ,Wangechi Mutu, 2006

Praying Mantis

To me, this piece screams Wangechi Mutu’s perspective of the Western impact on the African woman’s 

body. It is a critique of gender and status in post-colonial African society…. It has become normalized to 

demean and disregard the Black women's femininity. Preying Mantra conveys this to me through the 

materials used to create this piece…pop magazines and historical magazines create a paradox between the 

impact of colonialism and the present day. This work functions to demonstrate the sexism and violence of 

colonial domination and its views of Black women on a global scale…

…The praying mantis is a carnivorous insect that has long legs, a long neck, a rectangular

head. I perceive the Preying Mantra as a woman who is aggressive and sexual…

…As a young Black girl observing Preying Mantra, I see resilience. Although the Black woman is constantly 

oversexualized, feared and demeaned, she still manages to take her power back. Preying Mantra captures 

this through the content behind the artwork, colonization in Africa, and abuse of the Black female, but it 

is beautiful and powerful; it seems that the Preying Mantra is taking her power back. We need more Black 

female artists to be seen in the mainstream because this message needs to be carried to the young Black 

female artists across generations: never lose your power.

Preying Mantra is a powerful piece of artwork displaying the history of colonization in Africa, Black 
womanhood, and sexuality.



The Fabric of Contemporary Yoruba Arts by Nusaybah Laguda

Wole Lagunju was born in 1966 in Osogbo, Nigeria. He studied graphic design at Obafemi Awolowo University, in Nigeria. His artistic 

practice covers a variety of media including oil and acrylic paint, and ink wash. The subjects of his works include a blend of humans wearing 

traditional Yoruba masks, colorful attire similar to Dutch wax fabrics and traditional Yoruba fabric, Kampala adire fabric with colorful and 

vibrant backgrounds and filled with geometric and floral motifs. The fusion of European and traditional Nigerian media and subject lends 

itself to Lagunju’s critiques of the racial and social structures of post-colonial Nigeria, and how Nigeria and Africa as a whole are viewed by 

the world…

… Lagunju comments on Nigeria’s colonial past by mixing traditional Yoruba and European aesthetics. For 

example, in The Golden Age III, his subject has the head of a Gelede, a Yoruba mask, but is wearing a dress 

with a neck piece that is from the Dutch Golden age.

… Wole Languju revives Yoruba art by using traditional Yoruba patterns and iconography. Unlike artists who use traditional artmaking 

techniques, a lot of Wole Lagunju’s works are done in oil paint, a medium that is a distinctly European. This could be a way of showing 

the combination of cultures, or a way of asking, Whose art is more valued? For years African art has been regarded as “primitive” and 

unsophisticated, but by using oil paint Languju asks, how would the opinion of his work change if he were to use traditional Yoruba 

techniques?

1 2 3

All are oil on canvas.

1. Ancestry

2. Metaphysical Other II

3. Transcendental Carytid



China’s Hanfu: Fashion and Culture Along the Silk Road by Wendy Zhang

…During my childhood, I was always excited to count down the days to the 

Chinese New Year. We made lanterns, couplets, and paper-cut window decals in 

Chinese class to decorate our classrooms and the stage for the annual 

celebration. On the big day, I dressed in Tang Zhuang, a type of modern Chinese 

costume inspired by Manchu attire and Ming dynasty shan jacket.  It is a way we 

felt connected with our ancestors. Today, through the media, many Chinese 

people are aware of the ancient customs. I was delighted to see young Chinese 

kids dress in Hanfu clothing during traditional holidays and even at Halloween. 

Now, let us put on our traditional clothes and revive our courtesies of the Confucian 

nation (a famous slogan of the Hanfu Revival Movement in 21st century).

Hanfu, the clothing of the Han Chinese people, is a visual documentation of the rise and fall of an ancient civilization. 

Hanfu originated in China over three thousand years ago and is considered the attire of the legendary Yellow Emperor. 

It was developed during the Shang Dynasty (1600 BC - 1000 BC). The Chinese Hanfu was typically made up of two-piece 

garments, sometimes worn with a jacket or other accessories. The upper garment, called yi, is a narrow-cuffed, knee-

length tunic fastened with a sash on the waist.   The lower body garment is chang, a narrow, ankle-length skirt. Thus, 

clothing in Chinese is yi-chang. Hanfu were mainly made of silk for the high class in ancient China. Lavish silk exports went 

through the Silk Road trade network. Throughout the expansion of Chinese dynasties, Hanfu clothing has developed and 

evolved, absorbing cultural and religious influences from diverse groups….
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The Ghent Altarpiece Within History by Grace Espinosa

The invention of oil paint is one of the most critical moments in art 

history. Jan van Eyck, a Belgian painter of the 15th century, is credited 

with the popularization of oil painting, creating a new technique of 

using thin glazes of color to create a richer, more realistic image. …Oil 

paint takes days to dry, allowing artists to blend much more smoothly 

and build rich layers of color. It allowed artists of the Renaissance to 

create elaborate, three-dimensional scenes, rather than the 

comparatively flat art of the Middle Ages. As such, Van Eyck’s 

popularization of the medium with his painting The Ghent Altarpiece 

marked a shift between the art of the Middle Ages and the art of the 

Northern Renaissance, with thematic tendencies from the Middle 

Ages and the stylistic innovations of the Renaissance…

…the focus on religion was a constant. Artists had to convey the teachings of the church, and they often used visual shorthand and 

symbolism. This is where The Ghent Altarpiece, commissioned for a chapel in 1432, especially resembles a piece of 

Medieval art; it makes use of classic Christian iconography. Its specific theological symbolism can be complex and esoteric to modern 

viewers, yet it clearly depicts the Annunciation on the exterior (closed view) and Christ’s sacrifice through the symbol of a lamb on the 

interior (open view), with the Virgin Mary, John the Baptist, and God the Father above the central panel….

…Among the political changes of this period came a shifting philosophy about realism. Prior to the Renaissance, stylized and abstracted 

symbols were used to communicate theological messages. However, there was increasing thought that, because their God existed in 

every facet of the world, to honor Him, one must depict the world in all of its detail. Here, the use of oil paint was crucial because it 

allowed for this greater detail. This is where The Ghent Altarpiece serves as a door to the Northern Renaissance - its detail 

is astounding. Van Eyck has used oil paint to create a naturalistic scene with extreme specificity, giving the viewer the ability to, for 

example, count blades of grass on the lower interior panel…

… Van Eyck’s legacy continues to be felt with the enduring popularity of oil paint, and with The Ghent Altarpiece, a painting with the 

vibrance of oils and a naturalistic, more contemporary setting. 

Van Eyck, Jan. The Ghent 

Altarpiece. 1432

Saint Bavo Cathedral, 

Belgium. (open view) 

The Ghent Altarpiece

(closed view) 



Colonialism, Misogyny, and Racism: Scarring the Study of Ancient Art  by Daniela Font 

It is impossible to look at history without seeing the effect that western colonization had on our 

perception of ancient art. It is those archeologists who held the microphone for so long that we now 

must question. How have their biases affected the way we teach art centuries later? How do their 

prejudices uphold damaging stereotypes and points of view? Is the damage irrevocable? Taking a 

moment to examine the root of the prevailing opinions about ancient art can bring to light the 

problems that are so ubiquitous, that they become invisible. Archeology and how we interpret ancient 

art has been shaped heavily by colonization, racism, and misogyny with their limited perspectives… 

… In the 19th and 20th centuries England colonized many parts of Africa, Australia, New 

Zealand, and India. In addition, the scramble for Africa and its subsequently imposed 

European spheres of influence broke Africa into sectors in which countries like Germany, 

France, Spain, as well as England imposed their rule. While much of the art is ancient, much 

created thousands of years ago, many of the cultures responsible for its creation are far from 

extinct. Yet, archeologists who had access to these dig sites did not consult the descendants 

of the regional civilizations.  In fact, many claimed nearly exclusive ownership, often arguing 

against repatriation– the returning of artifacts to their original country of origin…

…The language that archeologists embedded into the modern-day lexicon is another facet of art history’s colonization.  As an example, 

leaving Africa and heading to Europe, take one of the most famous and oldest pieces of art, The Venus of Willendorf. This four-inch stout 

figure of a female body was created anywhere between 24,000 to 26,000 thousand years ago and believed to be the earliest surviving piece 

of art created. Yet, modern audiences know her as The Venus of Willendorf, not The Woman of Willendorf or as The Austrian Divine Idol despite 

those titles being slightly more accurate. Venus in itself is the projection of western cultures onto past civilizations.



…Women's beauty standards are almost always portrayed by men. …Male preconception surrounding female 

beauty standards in Western European art is rooted in the social status women were given... Women’s 

depiction in art has been morphed through unrealistic beauty standards…Beauty standards reflected the 

fixed roles women were given…

…During the Upper Paleolithic period, women's main role was to carry and care for children. This is 

represented through an early sculpture made from limestone, which has come to be known as Venus of 

Willendorf. It was found in 1908 on the banks of the river Danube in Austria. She has no feet, and her breasts, 

thighs, belly and buttocks are extremely large, amplifying forms of fertility and reproduction more than other 

attributes because women weren’t given the freedom to do anything else but bear and care for children.

Standards of Female Beauty: The Male Gaze by Sofie Hayon

…The Aphrodite of Knidos by the Greek sculptor Praxiteles was created in the late 4th century B.C. It 

paved the path for female representation in art for many generations throughout Europe. However, this 

was not the right path. The sculpture was created by a man and was of an idealized goddess… 

…The female body has been morphed and altered in many ways based on what is seen as socially 

acceptable as woman’s role. Although some may believe that the focus on female anatomy has been a 

means to empower women, this is false because the art was created by men misrepresenting what 

women actually looked like…



A History in Shadows by Solvej Lee

Lacking in conventional measures of detail and artistic refinement, the silhouette is often dismissed as a simplified …way of communicating the wide range of 

emotions that are possible with the classic drama of an oil painting or the dynamism of a Hellenistic sculpture. It doesn’t necessitate the use of color, value, or 

light; a silhouette is often characterized by their absence. However, the silhouette appears numerous times in both historical and contemporary settings as a 

powerful artistic form, the simplicity of which lends itself to a more covert complexity, capable of a diverse array of uses.

Shadow puppetry, which uses silhouettes, has its origins in Asia, particularly China, India, Java, and Bali. It has long been

used as a type of folk performance art in the region, at least for the past 2000 years, and is an important piece of 

cultural heritage. In China, this art form is known as “shadow play”…These puppets were used for centuries to bring all 

kinds of stories to the shadow screen, including dramas, operas, and comedies… 

Traditional Chinese shadow puppets

…Silhouettes were used as portraiture in the years preceding and in the immediate aftermath of the invention of photography. 

The medium was much more cost effective and simpler than photo portraits and could be produced either by cutting paper or 

by filling in a drawn profile with paint… Silhouettes appear in the modern arts scene, in a way that exemplifies their full 

potential. Kara Walker, for example, is an artist whose use of silhouettes has established her as a prominent artist…. She 

employs the silhouette as a means of starkly defining the theme her art describes; race and the horrors of slavery, most 

obviously in the contrast between the black silhouettes and white backgrounds, but also in the ways in which a silhouette might 

represent the most one-dimensional stereotype possible. 

Kara Walker, Harper’s Pictorial History of the Civil War (Annotated): 

Confederate Prisoners Being Conducted from Jonesborough,



Art Then and Art Now: What Changed and What Did Not by Victoria Murphy

Lascaux caves, ochre, c. 15000-17000 BCE, 

Upper Paleolithic

Horned Running Woman, pigment, 

c. 6000-4000 BCE, Paleolithic Northern Africa

Three Women, Oil paint on canvas, 78.7 x 70.1 in, 1908 CE, Pablo Picasso

A fond memory for many children is pencil and paper, and a How to Draw book, tracing all the pictures. For 

many, this is their first exposure to art, and how they learned to draw. But society frowns upon this act, calling it 

‘copying’ and ‘stealing’ and showing a ‘lack of artistic integrity’. However, copying and stealing and tracing have 

been the artistic practice of humans for as long as humans have been able to make art. Paleolithic cave art was a 

shared practice that everyone took part in collaboratively, and this small part of human nature is most apparent 

in children. Today, some like to think modern and contemporary art is above art of the past, more advanced and 

sophisticated…

…The art of the modern era is not as far removed from prehistoric art as we think it is, and that’s due to human 

nature, which hasn’t changed. The modern era of art mirrors prehistoric art, and its patterns of artistic 

representation…

…Impressionists saw people, places, and things “melted into each other” in which “man’s spiritual significance 

receded, and he himself appeared as no more than a colored spot on the horizon.” This contrasts with 

Expressionism, where artists placed a firm boundary around objects and man, stealing and separating them from 

the environment and capturing the “essence of the object—beyond the pure sense impression.” This all 

culminated in Cubism, where the object was completely ripped from its environment and instead of capturing 

the physicality of the object, artists aimed to “abandon the medium of realities given by the senses, and to go 

beyond them to the eternals-in-itself.” (Quotes are from Herbert Kühn & Liselotte Moser. Modern Art and 

Prehistoric Art - Criticism 1, no. 3,1959)…

… The days of ochre herds galloping on the fire-lit walls of caves are far behind, replaced with canvases covered 

in acrylic and blinking computer screens… But humans remain natural collaborators... It’s not okay to steal 

complete pieces and pass them off as one's own, but to draw inspiration and to learn by imitation is part of 

human nature…



Orientalism and the East-West Divide by Anjali Ramdin

The first time I saw an Orientalist painting, a couple years ago, it was most likely the depiction of a harem, as it was filled with 

women adorned in golden medallions and translucent silks that immediately differentiated them from any ‘old-timey’ European oil 

painting I’d seen before. Painted in the feathery brushstrokes of the Rococo and Romantic eras, with the fleshy female figures of the 

Renaissance, these mysteriously exotic women lay about the canvas with arms outstretched, dark locks spilling across richly colored 

pillows, blue-gray tendrils of smoke curling through a sun dappled room. I could smell the familiar warm, spiced air thick with 

incense and something sweet just below the surface. I could feel the graceful movements of the dancing girl and see the neat ripple 

of her silken skirt as it twirled about her body. Soft bells jingled gently in my ear. This was it. I’d finally found myself in art. Little did I 

know what dark truths lay beneath the surface of these compositions. 

The word “Orientalism” is derived from the “Orient,” a word Europeans used to sum up everything east of Italy. Today, there still 

exists an unfair distinction between what is traditionally West, versus East; the West is Europe and North America. Everyone else is 

grouped together regardless of unique ethnicities and histories, distinct cultural practices, and stages of economic, political, and 

social development. When a non-Western country begins industrializing, they are becoming more ‘Western’ - as if their relevance as 

a sovereign state is negligible. The definition of civilization was apparently coined by Europe and the West, and this imbalance of 

power gained momentum with Orientalism in the arts...

…In the 15th century, Venice was involved in the battle for Christian dominance of the holy land, Constantinople, under control of 

the Ottoman Empire. Relations between the Ottoman Turks and Venice were settled in 1479. Venice needed peace because trade 

with the Ottoman-controlled near East was vital to their economy, and it sent Gentile Bellini to be the court painter of Sultan 

Mehmet II... His research led to works such as A Turkish Woman…

… Orientalist art continued in the late 19th-early 20th centuries due to imperialist expansion and colonization. While Bellini’s 

studies were examples of his intellectual curiosity, it led to the West’s morbid fascination with the East, as if it were a caged animal 

to be used until they were satisfied with what they had gleaned from it, whether it was a genuine interest in history and culture, or 

the desire to exploit surface-level aestheticism… 

…As a first-generation American brown person going through a cultural identity crisis, it’s difficult to learn that faces like mine 

wouldn’t have been taken seriously in the greatest movements of Western art we are taught is the foundation of art. We are left to 

wander the annals of history searching for our place in it. I know for sure that the raven-haired beauty adorned in twinkling gold and 

silk, stretched across the canvas in a way no corseted Victorian woman would dare, will always remain in the back of my mind.

Eugene Delacroix, 

Women of Algiers in their Apartment, 1834

Rudolf Ernst, In the Harem, 

19th century

Gentile Bellini, 

Portrait of Sultan Mehmet II, 1480  

Bellini, 

A Turkish Woman, 

c. 1480 



The Importance of Art Conservation to Our History by Lyla Thomson

In New York, scaffolding is a part of our everyday lives. The Facade Inspection Safety Program is an organization that 

requires all New York City buildings over 6 stories to undergo an inspection to ensure their safety; buildings may be 

restored to prevent injury from loose material to passersby. The beauty of our older buildings is under constant threat 

from rain and weathering, but careful maintenance and inspection allows them to be appreciated every day. It's a detail 

of our city we may not be aware of… much like how art conservation occurs behind the scenes and is often unknown 

to us. Building scaffolding may seem like an inconvenience, but it keeps our historic buildings safe, and preserves 

them… Conservation is important to our understanding of art and culture. This science and craft is the backbone of 

our cultural institutions...

… But conservation is more complicated than replacing bricks and plaster…Using the painting Mistress and Maid by 

Johannes Vermeer as an example, a new study done in 2020 brought a new light to the overall interpretation of the 

painting nearly 390 years after its creation. Through an infrared reflectogram, a curtain and tapestry appear behind the 

two subjects, unable to be seen by the naked eye and faded by time. According to chemical analysis of the paint used in 

the background, it was once a rich green and has aged into the brown we see now. This same color change occurred in 

the tablecloth which turned blue, and the mistress’s dress which faded into a paler yellow. This poses a question: did 

viewers of this painting at the time it was created have a different reaction and understanding of the artwork than the 

modern viewer?...

…Tools of art conservation allow us to explore an artwork and see it in its original form. However, some worry that 

with the use of improper techniques, Where is the line between conservation and the creation of a new work of art?

Conservation is not limited to cleaning or chemical analysis; a large part consists of painting over chips and entirely lost 

parts of a piece that can only be recovered by the recreation of another artist.

A famous example is the restoration of Ecce Homo, a fresco of Jesus done in the 19th century by Elias Garcia Martinez. 

It was painted over poorly in an attempt to restore the voided areas. This worst-case scenario exemplifies the age-old 

dispute between conservationists who want to restore a piece to its original form, and historians who want as few 

modern-day interventions as possible to maintain the artwork’s historical context…



Underrepresented Groups in Art, Past and Present by Kate Townsend

Kerry James Marshall, Past Times, 1997

Parallels can be drawn between these two underrepresented groups, connecting the feminist movement shown by the Guerilla girls, The Advantages of 

Being a Woman Artist and the racial equality movement shown by Kerry James Marshall’s Past Times…

…Almost all of these statements in The Advantages of Being a Woman Artist (such as “working without the pressure of success” and “knowing your career 

might pick up after you’re eighty”) remain true in the modern-day art world as we continue to see less representation of female artists in comparison to 

the abundance of male artists…

…Kerry James Marshall’s Past Times inserts black figures into traditionally white, westernized, landscapes to counter the implication of white figures into 

traditional white suburbia activities…such as golfing, picnicking, water skiing, and boating. 

Both Kerry James Marshall and the Guerilla Girls changed the art world for underrepresented groups …and their work remains extremely impactful to 

this day. By including women and people of color in their narratives and establishing places for them in art history, a voice was given to these groups in an 

extremely white male dominated industry.

A data analysis of 18 major U.S. art museums found their collections are 87% male and 85% white. (Source: 

National Museum of Women in the Arts) The Guerilla Girls of the 1980’s paved the way for modern female 

artists, creating a new space for women to flourish and be recognized in the extremely competitive, male 

dominated art industry. 

Much as women were nearly non-existent in the art world of the 80’s, so were people of color. Kerry James 

Marshall looks to rewrite this history by incorporating people of color into traditionally white dominated 

landscapes. 



World War I and its Influence on the Art World by Liza Tymoshenko

Max Ernst, Elephant Celebes, 1921 

Raoul Hausmann, The Art Critic, 1919-1920

World War I brought many changes to the world and shifted reality in several different ways. Morality was at an all-time 

low during the war, and the way artists reacted to the devastating horrors of modern warfare and its aftermath created 

an indent on the art world. Some men were involuntarily drafted, while others joined to be part of the battle to fight 

for their country. Their experiences led to an artistic response. Seeing mass destruction, death, and suffering would 

cause any simple soul inner turmoil. The terror and chaos of war propelled changes in the art world at an ever-

increasing speed. There were many artists who experienced combat firsthand, either as soldiers, medics, or war artists 

documenting life at the front. In response to the chaos resulting from war, many artists’ reactions morphed, resulting in 

mournful reflection and the feelings of loss and betrayal. Artists began to search for a language to express the chaos and 

carnage resulting from industrial warfare. While some employed a modernist approach, others embraced a more 

traditional, figurative style…

… A new art movement known as Dada, or Dadaism, was formed in Zurich during the war as a negative reaction to the 

horrors of war…Dada artists were anti-war…and embraced modernity and experimentation, provocatively reimagining 

what art and artmaking could be….

… Artists also began using unconventional ways to express their comprehension of the harsh realities of war. The 

Surrealist movement, which started in Paris, can be traced to Dadaism. Surrealism used the juxtaposition of ordinary 

subjects to create a feel of the unconscious, and mad, grotesque and fantastical depictions of reality…

… Max Ernst was a key surrealist artist exploring the distorted post-war psyche. He suggested the helplessness of the 

individual, notably female, against the mightiness of war machines. Ernst constructed a series of over-painted landscapes 

which represent the emergence of “no man’s land” in which biological and mechanical forms work to conceal and reveal 

memories of horror and death.



The Role of Feminism in Art by Abby Uysal

The rise of modern-day feminism and the growth of women’s liberation in American society occurred in distinct “waves.” The first wave,

encompassing women’s suffrage, established feminism as both a concept and a goal, thus founding the basis on which the other waves were 

built. The second wave of feminism began in the 1960s and encompassed advancements such as the Equal Pay Act and Roe v. 

Wade…Although the second wave was characterized by significant strides in the rights of white women, it was defined by its lack of

inclusivity; Black American women were often overlooked as a whole. This led to Black women - as well women in other minority groups, 

such as lesbian women – to form separate feminist groups to advocate for their rights... This intersectionality, or the experiences of an 

individual in multiple minority or oppressed groups, that existed during the second wave of feminism was only addressed in the 1990s when 

the third wave of feminism was underway. The changes between the second and third waves of feminism were immense - the third wave 

was characterized by art that brought the public’s attention to the sexism that dominated the art world (most notable were the Guerilla 

Girls, who posed in gorilla masks protesting both the treatment of women as objects in art and as unrecognized artists). Its goal was to 

create a feminist movement that would benefit women of all races and sexual orientations, not only heterosexual white women. Each wave 

pushed women further into the foreground of federal law and society, and this growing influence was reflected in the art world. The cultural 

and societal shifts that characterized the second and third waves of feminism are reflected in the sculpture of American artists Eva 

Hesse and Kara Walker, both of whose art is emblematic of their respective waves of feminism.

Hesse’s work reflects the advancements of women in 

society, specifically women’s’ increased access to 

contraception, through its erotic theme. She utilized 

medium and style to modernize her sculpture in the 

way that society was modernized. Repetition Nineteen 

III highlights the lack of inclusivity within this 

movement…

Walker’s work, in contrast, is more founded in reality; the 

sculpture is incredibly political, and its every aspect - from the 

sugar medium to the sphinx shape - references history. The 

intersectionality and political references that are laced through 

the foundation of A Subtlety are reflective of that which 

existed in the third wave of feminism in the United States. 

When observed in tandem, Repetition Nineteen III and A Subtlety show the progression of society, politics, and inclusivity from the creation 

of the former to that of the latter, cementing the reputation of Eva Hesse and Kara Walker as feminist, progressive artists of their time. 
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Soviet Mosaics in Ukraine by Marco Ammann-Bianciardi

In 2015 the Decommunization Act was passed in Ukraine and Crimea. It consisted of a series of laws restricting how Ukrainians’ Soviet past 

was depicted and discussed publicly. Part of the act called for the destruction of all Soviet monuments across Ukraine, including the colorful 

and abstract monolithic mosaics which decorate buildings in nearly every town in the country. The law came after a series of pro-Ukrainian 

Nationalism protests in 2013 in which statues of Lenin in Kyiv were torn down. This was known as the “Leninopad” or “Lenin-falling” and 

ironically was similar to Lenin’s own destruction of all monuments made to the Tsar. Despite this, a poll at the time the act was passed 

showed that only 10.5% of Ukrainian citizens were supportive of the law, and over half of the population was strictly opposed to it…

…Before the Russian’s invasion of Ukraine in February of 2022, some Ukrainian cultural organizations were working against the

Decommunization Act to conserve these mosaics. The Soviet Mosaic in Ukraine Project, started by a non-profit organization, 

Izolyatsia, worked with several Ukrainian photographers…to document as many of the mosaics as possible. They built a free-access online 

database featuring all the images, categorized by city and artist, a map giving the precise location of each work, and archival links to news 

articles and books on the subject. This project caused backlash from Ukrainian nationalists who called the project “degenerate” and claimed 

Izolyatsia was “anti-separatist,” despite its longstanding attempts to preserve any and all Ukrainian art beyond the mosaics. It is unclear what, 

if anything, is being done now to protect and conserve these works of art as the Russian attacks on Ukraine continue. Sadly, it is most likely 

that many of them have been destroyed in the bombings. It is because of this that it is more important than ever that these mosaics and 

their artists are remembered. They are just one more important part of Ukraine’s long fight for freedom.

Prometheus, a large-scale piece by Alla Horska, 

Viktor Zaretskyi, Galyna Zubchenko, Gennadiy 

Marchenko, and Grygoriy Synytsia shows the 

heroic idealism which was associated with 

laborers in Soviet Realism. A coal miner and a 

steelworker are each Prometheus carrying 

flame to the people. They are surrounded by 

the planets, stars, and light of the universe.

Nobody’s More Beautiful Than a Young Mother 

by Stephan Kyrychenko and Nadiia Klien 
has golden sunflowers in the background 

that make the piece reminiscent of a 

Byzantine Theotokos (Mary's name used 
especially in Eastern Christianity).



Peking Opera: an Art and Reflection of Culture by Jordan Au

Chinese opera is widely regarded as one of the oldest dramatic art forms in the world. Originating in the 

7th century during the Tang Dynasty, Chinese opera is a conglomerate of music, visual arts, literature, 

dance and traditional Chinese culture. Different varieties of opera have formed over time, characterized by 

the area of China it’s from, the overall mood and energy of the performances, and the style of costume. 

Peking opera, also known as Beijing opera, is the most well-known of these varieties—likely because it 

combines aspects of several regional forms of Chinese opera. Although it is an extremely respected 

traditional art, many have deemed it necessary to modify aspects of Chinese opera in an effort to keep it 

relevant… Each variety has its own established language that encompasses make up, movement and 

costume design….

…. The costumes used in Peking opera are almost an art in itself; they are integral to the quality and 

delivery of the performance. The designs transcend time periods, because the clothing style used as 

inspiration for the costumes is from the Ming Dynasty, while Peking opera was founded in the Qing 

Dynasty. Making costumes for Peking opera became a labor of love, as each costume required unique, hand-

embroidered designs that were created using traditional Chinese embroidery techniques.

One distinct type of costume is the kao

(known as the coat of plates). Aesthetically 

designed to look like armor, the kao was 

worn by performers playing characters in 

the military.

Once Peking opera began involving male and female 

performers, it was common for performers to portray the 

opposite gender. They were known as Nandan. Nan meant 

male and dan meant female ... Societal assumptions had 

some believe that male nandan performers were effeminate 

once out of character, and female nandan acted more 

masculine when out of character. Performer Cheng Yanqiu

defied this expectation. When playing female roles, he 

almost transformed, able to perfectly capture a docile 

personality and elegant, graceful mannerisms that were not 

his own.

The art of Chinese opera is being kept alive and being

introduced to new, younger audiences.

Making costumes for Peking opera became 

a labor of love, as each costume required 

unique, hand-embroidered designs that 

were created using traditional Chinese 

embroidery techniques



Racist Spaces: How American Public Spaces Oppress People of Color by Bassie Chin

“Hostile architecture” is the implementation of architectural elements of urban public spaces that 

determine how people interact with them, often in a way that is prohibitory or restrictive. 

Elements of the space discourage people from entering or staying the…but there are also examples 

of hostile architecture in the buildings, bridges, and other instances of the greater infrastructure of 

the United States. The effects of hostile environments affect many demographics, one of which is 

people of color…

…In an article published in the Yale Law Journal, Sarah Schindler addresses exclusionary tactics 

which isolate communities of color from communities of Caucasian descent. She discusses among 

other examples, the efforts by urban planner Robert Moses to prevent bus access to Jones Beach 

through the use of low hanging overpasses. These instances of racism show how prevention of 

African American presence in public spaces has been prevalent for years. Whether the nature of 

these slights against people of color can be classified as knowingly racist is certainly debatable, 

although some of them seem to be entirely targeted against people of color.

Housing projects, distinctive high-rise buildings surrounded by small amounts of green space, are 

often built of brick, and in clusters. They were inspired by the Swiss-French architect Le Corbusier, 

who believed that design could be used as a means to improve society. He believed that using the 

same design for multiple individuals would promote equality between social classes. Housing 

projects are largely unsuccessful, often not achieving their goals of improving the socio-economic 

status of the inhabitants, who are disproportionately people of color.

Low bridges on the Southern State Parkway 

restricting bus access to Jones Beach built under 

the direction of Robert Moses.



How Stalin Fought Cartoons: On the History of Soviet Animation and Censorship by Elena Lindeman

All art is a mode of expression, be it personal, cultural, or commentary. The intentions behind art created under an oppressive government tend to diverge in 

two directions: the work for government upholding its beliefs, and individualistic expression that does the opposite. Art made in the Soviet Union followed these 

two tropes: a large amount of it was commissioned and endorsed by the Soviet government, while some was made independently as a method of rebellion against 

this oppression…

…The earliest Soviet animations were made for and about the political agendas of the time: they condemned capitalism and glorified 

communism. The characters in them were caricatures, all symbolic of various Soviet ideals. The 1924 cartoon Советские игрушки

(Soviet Toys), is a clear example of this. It portrays the gluttony of non-communists through simple and at times crude metaphors about 

consumerism, selfishness, and the importance of the individual instead of society as a whole. This was not a children’s cartoon; it was 

used to spread the idea that communism was the ideal political system. Soviet Toys is unsettling and uncomfortable – it shows the 

importance of stereotypical ideas held in the early and later culture of the USSR…

...In the 1960’s - 1980’s Soviet animation expanded beyond its previous constraints. It was known as the 

“golden era of animation.” The most recognized, individualistic Soviet animated films were being created. 

However, there was still a limit to how expressive these films could be of people’s true belief. 1968 in 

the USSR was the year that the Brezhnev Doctrine was proclaimed and the year when the first Soviet 

animated film was banned for being deemed dangerous in its negative portrayal of the government…

…The Glass Harmonica directed by Andrei Khrzhanovsky, was a surrealist depiction of the emotions 

people exhibited living under an oppressive regime. It expressed Khrzhanovsky’s opinion of the 

censorship of art. As John Jones stated in his article for Open Culture, “There’s more than a little irony 

in the fact that the only fully censored Soviet animation is a film itself about censorship.” This film is eerie

and viscerally uncomfortable… It was laden with symbolism and ended with the idea that revolutions 

operate in a continuous cycle that would go on until government is no longer oppressive. This idea, the 

obvious references to USSR-like censorship, and the eerily almost non-human depictions of government 

officials were most likely what caused the Soviet government to ban this film.

Still from Soviet Toys by Dziga Vertov

Still from The Glass Harmonica by Andrei Khrzhanovsky



Mexican Modernist Architecture: An Emotional Connection to Cultural Heritage by Kelly Martinez

Mexican architecture has always been connected to its culture and history as the country underwent change. This can be seen in many eras 

of architecture as art itself is naturally tied to human nature and reflective of current socio-political events…Mexican modernist architecture 

is closely tied to the history of European colonization which inspired much change over the course of time…

…With the construction of temples and larger monuments dedicated to the gods, an example being the ruins of 

the Templo Mayor (14th century) located in Tenochtitlan or modern-day Mexico City, the architectural features 

become a unique part of Mexican culture that later on would inspire and result in the continuity of these 

characteristics. The Templo Mayor, also known as the Main Temple, served as a twin temple devoted to the 

Aztecs’ two main deities–Huitzilopochtli and Tlaloc…

…Mexican architects during the 20th-century focused on creating new structures and on preserving the historical and 

cultural heritage. Luis Barragán, a well-known Mexican modernist architect, looks back on the nostalgia of living in 

serene spaces. Barragán considers the emotional aspect of architecture that makes it so appealing to people. He draws 

inspiration from the tranquility of an ideal garden that makes it so enjoyable to be in…Barragán aspired to create a 

space that is serene in response to his positive experience in Catholicism which can be seen in his works such as Torres 

de Satélite, a reflection of rebirth…Religious spaces that contain gardens such as cloisters had followed the same idea 

of a serene and inviting space. An example is The Alhambra built over six centuries ago.

…Architecture involves understanding materiality and the significance of the artwork. As shown in the style of architecture of the 

Mexican landscape, it is important to note the historical value of Mexican culture. Modernist architects strive to revisit their history in 

order to provide a better insight into the complex history of colonization and departure from ancient traditions.



A Kernel of Offense: Mike Cloud and the Politics of Abstraction by Alexander Steen

Mike Cloud is a contemporary painter from Chicago who speaks of his explorations into 

“abstract humor” and its application to his practice as an abstract artist. Through his 

explorations of offense and hostility in abstract art, Cloud destabilizes historical 

structures of oppression latent in other stylized works. Cloud’s ideas about abstract 

humor are taken from the psychoanalytical projects of Sigmund Freud. In Cloud’s terms 

“abstract jokes” get their comedic value from plays on words in contrast to contentious 

jokes told at someone or something’s expense for the purpose of hostility or 

obscenity…. Cloud states that in the same way that all jokes, even abstract ones, must 

refer to something, abstract painting always references something from the world of the 

artist…

… In 2019 Cloud produced an exhibition at Marlborough Contemporary in New York 

City...Cloud’s work takes the form of a single breathtakingly long abstract collage 

produced on paper grocery bags. Dispersed in the sea of abstraction are jokes, based 

primarily in word play, that refer to tragic events. The insistent, almost juvenile jokes that 

Cloud included in the composition serve to highlight the hostile potential of abstraction…

… While the transformation of tragedy into a sort of word salad seems at first to be an almost neutral manipulation of 

pronunciation, Cloud’s further consideration of its context reveals a more complex relationship with their ostensible innocence.

Perhaps, the exhibition implies the construing of a group of people who have suffered greatly into something humorous can be 

an offense unto itself…. While Cloud’s work makes no direct commentary on the importance of each individual’s suffering…there is

still a distinct feeling that the work is somehow making light of the suffering that it references. The bright colors and levity of 

Cloud’s mark-making also serves to contrast the brutality of the subjects that he depicts and contributes to the overall feeling of 

“wrongness” that permeates the piece so heavily.
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I find Goya to be a fascinating artist. His decline into madness, due to his ever-decreasing 

health, emphasizes the importance of art, since his work became something that was 

entirely personal, instead of aesthetically pleasing images made for nobility. His artwork 

became conceptual, in a way that conveyed his inner turmoil, as well as what he was thinking 

and feeling. It’s a reminder to his viewers that art is so much more than something that is 

made for their visual pleasure, but something that can evoke emotion, whether it is pleasant 

or not.

I remember seeing an image of Saturn Devouring His Son for the first time when I was 

younger and having nightmares that night because of it. Looking back at it now, I find that 

absolutely amazing that a painting made around the 1820s, made my 15- year-old self cower 

in fear in the year 2019. 

Not only does his artwork serve as a reminder of how art can affect the human psyche, it's 

a testimony to history. The 3rd of May 1808 depicts Goya's experiences regarding war, 

showing the society around him and the truth about the reality they were living in. It 

reminds me of how certain news events are currently being glorified in the media, despite 

them being completely different from reality. To put it simply, I find Goya’s work to be 

inspiring because of how revolutionary it is. He chose to go against social and artistic norms, 

and use art as a way to evoke emotion, to disturb, and to present truth for his viewers, and 

most importantly, for himself.

Art History Essay on Francisco Goya by Ariella Hernandez



Pierre Auguste Cot’s “Springtime” and “Storm” by Eve Barrette

Many people believe that Storm is based on couples 

from old stories or mythology, but I've seen a few 

studies that say the Springtime couple is the same couple 

that is in the Storm, and I have to agree. The subjects 

thematically and visually are very similar which has me 

thinking that Springtime was created first, and Storm was 

later inspired by it.

I feel the pieces are drastically different but the subjects 

depicted are the exact same people. While Cot does an 

amazing job depicting motion and realism, he also 

showcases physical intimacy in a way that feels relatable. 

It’s shy and innocent love with the harmless touches and 

side glances. And regardless of the fact that they are 

into two completely different situations, that intimacy 

remains.



David Alfaro 

Siqueiros’ “Collective 

Suicide” by 

Dayanara Soriano

David Alfaro Siqueiros was 

one of the big three Mexican 

muralists of the 1920s. He 

was the most politically 

active out of the three and 

was frequently involved in 

the political movements that 

occurred at the time. His 

large work, Collective Suicide

(right) highlights the events 

that took place during the 

1700’s involving the Spanish 

conquistadors’ invasion of 

Mexico.

In the bottom right detail, we can see 

the numerous conquistadors on 

horseback arriving. They are facing a 

broken statue, a symbol of the native 

people losing against this invasion of 

foreigners.

In the bottom left detail, we see 

the native people themselves 

committing suicide one by one 

knowing that they cannot defeat 

these foreigners and would rather 

die than to be subservient to them.

Collective Suicide is a historical piece of work….it shows a part of Mexican history and highlights the injustice of the invasion that took place in Mexico. 

Paintings like this allow for future generations of Mexican Americans to learn about the history behind our culture and what our people had to endure.



Storm King Wall by Andrew Goldsworthy by Jo Lis

Throughout his career, Andrew Goldsworthy has created location-based 

pieces that were focused not only on nature itself, but on the impermanence 

of his art in the face of the constant change of nature. Goldsworthy uses 

flimsy materials from nature such as ice, leaves, twigs, or in this case stones, 

to create his works. This was influenced by Goldsworthy’s teenage years, as a 

farm laborer in Northern England when he learned the traditional British way 

to construct mortarless stone walls, using only gravity and leverage to hold 

the stones together….

…Art is all about making choices. Every brushstroke, pencil line, knead of 

clay or putty, color palette, and then the composition, motive, message, 

shapes, mediums, surroundings, are all choices that artists make…Andy 

Goldsworthy stepped back and made the choice to let it go, and let it snake 

its way through the woods with minimal supervision. Birds, insects, small 

creatures, lichens and mosses now call Storm King Wall their homes. In fact, 

when I visited with my best friend at the age of seven, we found wooly bear 

caterpillars hiding under the capstones, much to our autumnal delight…
Storm King Wall, Storm King Art Center in Hudson Valley

…Nothing lasts forever. But you have to make sure you love and remember these temporary things forever. Your memories will warp, grow 

mossy, leave things greened and soft, and details will roll away like the pebbles that crumble off Storm King Wall. But the experience was 

there, the stones were there. You made something out of it, and you made a wall, and although the memory is tarnished and the rocks are 

smoothed by years of wind and rain, slowly sinking into the earth, your experience, the wall, was there, and you loved it enough to keep it 

with you forever.



Alphonse Mucha’s Influence on J.C Leyendecker by Nayara Vargas

J.C Leyendecker was a queer artist during the mid-20th century who set the standard for 

illustrated advertising with his iconic style that can be recognized almost immediately for 

their style and gorgeous handling of color. He’s best known for his cover illustrations for the 

Saturday Evening Post and Arrow Collar advertisements, which depict men and women of 

high class, in luxurious outfits…. J.C Leyendecker was a trailblazer for future American 

illustrators, but where did this style come from?

…In 1896, J.C. and his brother enrolled in the Académie Julian in Paris. Here he became 

very familiar with the work of artists like Alphonse Mucha. Both artists were immersed in 

the advertising golden age of Art Nouveau with its stylized organic lines and forms. If you 

compare J.C Leyendecker’s Queen Maeve (top) to Mucha’s Princess Hyacinth (bottom) the 

similarities between the styles of the artist are very apparent…

… They may or may not have had a direct relationship or worked in close proximity

to each other but I believe that Mucha’s advertisements gave Leyendecker an inspiration for 

his future work. We see the connections with the circular motifs consistent in both 

Leyendecker and Mucha and the emphasis on contour. Whether it's with dark outlines or 

bold shapes…I admire Leyendecker’s art style and I always try to apply his handling of

color and paint to my work. I love how vibrant he keeps the pigment, creating a sense

of illumination in his portraits.



Enomoto Chikatoshi’s “Aquarium (Gyosō)” by Richard Nguyen

Aquarium (Gyosō) by Enomoto Chikatoshi榎本千花俊 has captured my 

attention, not through flashy and extravagant colors or protruding sculptures, 

but through a context that is seldom spoken of. Though Chikatoshi’s work of art 

portrayed an identifiable style belonging to Japanese prints, a style that never fails 

to captivate me, I was mostly intrigued by the fact that it conveyed the influence 

of Western ideas into Japanese culture.

After all, we are ordinarily taught of the Japanese influences on European art, 

especially on Impressionism; works from Mary Cassatt and Claude Monet and 

other Impressionist artists are widely known to be influenced by Japanese 

composition and landscapes. We attribute the lack of depth, an atypical 

perspective, to this influence.

Very rarely are we ever taught the other way around – the reverse influences so 

to speak– in this cultural exchange of arts.

Well known through his works such as moga – which according to The 

Metropolitan Museum of Art, is described as “young women dressed in the latest 

Western-inspired fashions of the day or wearing stylish accessories.” – Enomoto 

Chikatoshi, born in Tokyo, made himself known as one of the defining artists 

during the twentieth century. Japan faced many cultural influences as their empire 

expanded, taking in many of the Western art forms from Europe and America.
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A Modern Adaptation of Art  by Sophia Brady 

…Art in the modern age is interactive and serves as a background for the mirror selfies of the new generation. Artists such as Yayoi 

Kusama push the boundaries of art in installations such as Narcissus Garden, a collection of reflective plastic mirror balls. The title 

relates to the myth of Echo and Narcissus, a love story about reflection. The installation's modern adaptation adds to the title’s 

meaning in that the individual reflecting is obsessed with themselves and their fabricated social media reflection. …This installation 

transcends the antiquity of masters and invites a larger audience. The placement of the plastic mirror balls are in everyday settings 

such as Central Park in New York City where the balls are arranged only by the wind. The setting adds an extra layer of interaction 

and supports the subject matter in a way that a traditional gallery may not. Experiencing her works is unlike experiencing any other 

art…Although her art was rejected by some organizations of the time, her art is praised for its avant-garde innovation. Her work is 

displayed throughout the U.S.

The evolution of art transcends the avant-garde trends and 

innovations. Art movements throughout history have transitioned 

through new ideals and trends that are critiqued. It is likely that the 

pieces that are outcasted become the most popularly known from 

that time period. The question holds in the present, of what place 

simplified, colorful contemporary art holds next to the antiquity of 

masters of the past.

Do these new innovations hold their own surrounded by canons of 

past time? The question not only lies in the mind of the viewer, but 

in the mind of the individuals who curate museums and displays….



Cultural Identity: The Two-Faced Approach to Art  by Sasha Heeralall

Cultural identity is divided into different sub-categories including nationality, race, religion, and 

social class. Essentially, cultural identity relates to how an individual views themselves and their 

outlook on the world. From the past to the present, despite cultural identity being a factor that 

inspired the creation of art, it can also be a restraining factor….

…a notable digital piece Rebellious Silence was created by Iranian artist, Shirin Neshat, as a 

reflection of self-identity during a time of crisis. The portrait of the woman is divided in two by

the barrel of a rifle. The subject stares straight at the viewer and is wearing a hijab with written 

text covering her face. Neshat creates a series of photos and states, “Every image, every 

woman’s submissive gaze, suggests a far more complex and paradoxical reality behind the 

surface.”*

…The veil that is worn by these women is “meant to keep women's bodies from becoming 

sexualized objects of male gaze, but it also keeps them from being seen at all”*…To be a woman 

in a society run by men is alarming but empowering simultaneously. As the subject stares back at 

the viewer, her gaze is powerful as she is fighting back the restrictions that she has faced her 

entire life. The societal identity that has been present during the creation of the piece was an 

inspiring factor in the creation of Neshat’s art, but her cultural identity was a restricting factor as 

she was forced to face the drawbacks and expose who she truly was despite her background.

*Young, Allison. “Shirin Neshat, Rebellious Silence, Women of Allah Series (Article).” Khan Academy. Khan Academy



Landscapes: A New Perspective on Society by Molly Hurley 

What makes art so interesting is the fact that it is quite literally everywhere; it's unavoidable, surrounding you. Everything can be art if you 

take the time to admire the beauty in the world. There are a variety of specific pieces that showcase the world, whether it be a time or 

place, and show us the artistry, whether one wants to see it or not. The pieces I am choosing to analyze are landscapes. They have different 

messages conveyed in their unique way. Pieces by Bruegel, Cole and Turner all reflect society and comment on a vast ranges of topics, 

though their paintings all use landscape and environment to shape and heighten their claims and show their stances or opinions on society.

In Pieter Bruegel’s Hunters in the Snow (1565)…the hunters see wintertime as a burden, a time 

of struggle and hardship that comes with the winter season…the fear of not being able to make 

it to spring with lack of food for the village… a struggle associated with being of a lower class. 

The Oxbow* by Thomas Cole (1836) depicts the Connecticut River valley, and though that is a focal point of 

the painting, what is being highlighted are the effects of humans on nature. Painted during a time when many 

US Americans believed in Manifest Destiny (the belief that the United States was destined to expand 

westward), the impact on nature became more intense. People started to advocate for preserving the 

environment. The painting shows Cole's pride in being one of the first environmentalists.

When we first see J.M.W. Turner’s Slave Ship (1840) we see a rough sea and a crashing ship. Even closer, 

we see body parts, fish, and ship remains. We see gore hidden behind the havoc and mayhem. The goal is 

to make you feel terror, remorse, and grief. There is a very strong reason why Turner made this 

painting…to reflect the corruption and racism in society. 

NOTE: Although known as The Oxbow, the official title is View from Mount Holyoke, Northampton, Massachusetts, after a Thunderstorm



How did Vincent van Gogh’s Mental Health Affect His Art?  by Jessica Mulholland

Vincent van Gogh’s paintings of the countryside of France have become renown pieces of art. But Van Gogh also was known for his 

troubled life and poor mental health. He is often cited as the quintessential tortured artist. But how true is that? Did Vincent van 

Gogh’s troubles make him a better artist, or is this just a glorification of a man with mental issues?

One of the pieces van Gogh made while voluntarily hospitalized was Starry

Night, said to be inspired by the view from the asylum. The swirly, thick

brushstrokes give the painting a dreamlike effect….

Vincent van Gogh was an interesting man, and it's clear that his art and his mental health were intertwined. However, calling Van Gogh a 

“tortured artist” does a great disservice to how much he tried to get better, particularly through his art. Painting was his way to escape, 

a way to ease his mind of its distress. Vincent poured his heart and soul into his work- as any good artist would. But it was also a form 

of treatment.

…Another piece he made during this time was Irises. Along with Starry Night, it was a gift for his 

brother Theo. It's of the irises that were growing in the hospital garden.



How Do Artists Exhibit Their Expositions on History through Art? by Jada Simpson

Adam Pendleton is a multi-disciplinary US American conceptual artist whose work includes painting, silkscreen, collage, film, performance, 

and word art. His work frequently incorporates language exploration, and the re-contextualization of history using appropriated imagery. 

This piece called, Who is Queen? assembles information on a variety of current issues. It was inspired 

by a challenge to the artist's personal identity as a Black homosexual man — the phrase "you're 

such a queen" was once thrown at him in a way that dug under his skin. However, he has extended 

his worry to American culture as a whole, asking whether we must all be bound by restrictive 

identity labels.

Pendleton uses repetition to create These Elements of Me, which is composed of 

46 pieces. "I AM NOT THE"..."BUT NOW I AM"..."BUT NOW WE"..."THE 

NOW I AM"..."BUT WAS THE” ...a play of repeating, incomplete, and 

unresolved propositions unfolds in unsettling dialogue with shapes, marks, 

hatching, and replicated pictures. These visual forms encroach on the 

compositional space of the text, making them difficult to read at times.

All in all, through his unique black and white graffiti style, Adam Pendleton has a way of challenging gallery visitors' perceptions of abstract 

art, blackness, and the avant-garde. He uses this modern interpretation of conceptualism in order to express his vast mindset and convey his 

experiences as well as his exposition on history through his art.



How Art Illustrates the Natural World and its Relationship with Humanity by Isaiah Feliciano 

The natural world is the true Earth that surrounds us. Without it, all life would not function, including humanity. Artists have often 

depicted the natural world, in many different forms of media. In three specific pieces, how does the art shown convey the beauty and 

danger of nature, as well as their effects on humans?

John Singleton Copley’s Watson and the Shark (1778) exists as a testament to a very dramatic and important 

event in Watson’s life. It alludes to humanity’s relationship with nature, that it is in fact very dangerous, 

represented by the massive shark in the scene; but it can also be very beautiful, conveyed by the sunlit 

morning sky and clouds above the churning water. We are reminded that we are part of nature too, shown 

by the focus of the sailors in the piece, all working together to save the 14-year-old Watson below.

For Marble Statue of a Pair of Dogs (1st or 2nd century, artist unknown) we know that in Ancient Roman society dogs 

were upheld and loved…The playfulness of the dog as well as the smooth marble material highlight the beauty and 

majesty of nature. The subject illustrates humanity’s relationship with nature; that we work with it and not against 

it. The statue is an ode to a part of the natural world we couldn’t possibly live without, man’s best friend.

The last piece, Fruit and Insects (1711) by Racheal Ruysch. is a beautiful example of art capturing the beauty and 

danger of the natural world. It is a fine still life painting. In the 18th Century, the Dutch were obsessed with 

flowers and gardening and paintings emphasizing the beauty of nature.

All three of these pieces serve to convey the beauty and danger of nature, as well as how it affects we humans.



The Depictions of David throughout the Course of Time by Isabella Youssef

David and Goliath, a timeless tale in the Book of Samuel in the Old Testament. 

David was a Jew from the tribe of Judah and Goliath was a Philistine giant. 

David was only a teenager, but he was gifted with strength and power by God. 

Goliath’s brute strength threatened the Israelites. Despite this, David was able 

to defeat him with a slingshot. His victory reaffirmed his greatness and he soon 

found favor in the eyes of King Saul, who granted him an upper ranking status.

Different points of time in the battle are portrayed by various artists. 

1. David’s preparation for the battle by Michelangelo Buonarotti (1501-1504)

2. David’s use of the slingshot during the battle is represented by 

Gian Lorenzo Bernini. (1623-1624)

3. David’s beheading of Goliath is depicted by Gentileschi Orazio. (1630’s)

4. David’s victory is illustrated by Michelangelo Caravaggio. (c. 1610)

5. David’s triumph is exhibited by Donatello (between 1420 and 1460)

1
2

3

54 All artists use distinct techniques to create a masterpiece, but which one 

reigns as the superior portrayal?



The World of Art through an African American Lens by Gaheim Victor-Mathieu

Art can carry various meanings. What seems ironic is the fact that 

art, especially art portraying African Americans, can convey a sense 

of power, but also illustrate hardships behind the art. From the 

image of an African American child used to depict systemic racism 

(1), to an African American rapper posed as Napoleon (2) to a 

painting of an African American police officer showing acceptance 

yet disappointment to fatal shootings of innocent African Americans 

by white police officers (3) to even a mixed collage artwork that 

essentially challenges the social constructs of African American 

beauty and individuality (4).

The forms of artwork discussed are just four of many artworks that 

emphasize the beauty of being African American, especially as an 

artist…In many scenarios, African American artists are depicting 

what it means to be such, through the conflicts that everyday 

African Americans have faced throughout various moments in time. 

…African American artists will continue to show the experiences 

that they as well as many other African Americans throughout 

history have faced, while also creating controversy in readapting 

representation.

(4) Little Debbie Series, Deborah Roberts

(1) Doll Test, Harlem, New York, 

Gordon Parks
(2) Ice-T, Kehinde Wiley

(3) Untitled (policeman), Kerry James Marshall



Portraits That Came Before Me by Carlos Quiles

1

2

3

As an art history student, one of my favorite pastimes is looking at the faces of the great people, or those 

not so great, whose time has been marked on earth by monuments, statues and paintings…I am naturally 

inclined to explore those portraits of the people who came before me.

The portrait of Louis XV (1710-1774) as a Child (#1) painted by After Hyacinthe Riguad is located at The 

Met. It was painted during the Baroque art period, during the historic time period when absolute 

monarchs reigned absolutely. It was known as the Age of Absolutism. This portrait is of Louis XV at age 

5…. What the painter attempted was to make the child's reign look promising in the future.  

Napoleon was a controversial figure...with one of the most universally recognizable faces in the western 

world. He was seen either as the liberator and defender of France, or a cruel dictator who took advantage 

of France in turbulent times. Regardless of the view, the artists who he aligned himself with, portrayed him 

as royalty. A good example of this is The Portrait of Napoleon I (#2) a tapestry after a painting by Francois 

Gérard, also located at The Met…. . By displaying Napoleon outright as the Emperor, it almost legitimizes 

his reign and cements him not as a liberator of the people, but rather as an imperial tyrant.

Mao Zedong has been condemned as one of the worst leaders to walk on earth. He goes down in infamy 

for his cruelty... His portrait has become the modern image of a dictator. His image was widely distributed 

in his little Red Book which features a picture of him inside. Andy Warhol’s forte was widespread mass-

produced images. In a series titled Mao (#3) using silk screen processes Andy Warhol makes multiple 

portraits to desensitize the viewers to Mao’s recognizable image.



How Did Modernism Address the Artifacts of War? by Anthony Sutikno

Guernica

The Charnel House

Massacre in Korea

Family at Sea

Grief and hardship following World War I were incorporated into the works of many 

modernists with a notable exemplar being Pablo Picasso…. Picasso’s modernist works 

noted in this paper were an outcry against the effects of war….Many of his pieces during 

that era have gained critical acclaim for their provocative messages…

Picasso’s first work regarding World War I can be traced back to a surrealist painting, 

Family at Sea (1922) illustrating a lifeless father among his loved ones. 

…Upon learning of the bombing of Guernica in Spain, Picasso reacted with the powerfully 

moving mural named after the target, Guernica (1937).The piece captures the desolate 

atmosphere of war, using monotone colors and abstract layers of symbolism protesting the 

fascist attacks that killed over 1600 civilians…. It became a universal symbol of protest 

against the effects of warfare…

Using the iconography of a slaughtered family, The Charnel House (1944-45) assembles 

allegorical components for a larger message on war, and its use of a limited palette of 

black, white, and gray is particularly striking in the composition of this painting.

About Massacre in Korea (1951)), Picasso claims that the work is a journal of his personal 

life as well as the conflicts of his time. The work has a clear message with Picasso: in the 

midst of the Cold War, North Korean civilian victims were experiencing the results of a 

very deadly struggle.


